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J A C I N T A ' S  " V I S I T A A L  C U A R T O  F S T A D O " :  T H E  G A L L E Y V E R S I O N  
•  
L i n d a  M .  W i l l e m  
T h e  g a l l e y  . > l a g e  i n  [ h e  p r o d u c t i o n  o f  G a l d 6 s ' s  n o v e l s  p r o v i d e d  t h e  a u t h o r  w i t h  a n  o p p o r ­
t u n i t y  f o r  f i n a l  r e v i s i o n  b e f o r e  h i s  t e x t s  w e n t  t o  p r e s s .  D e s p i t e  B e r k o w i t z ' s  d  a i  i n S  t o  t h e  c o n ­
t r a r y ,  G a l d c 5 s  d i d  m a k e  n u m e r o u s  c h a n g e s  i n  h i s  w o r k s  p r i o r  t o  t h e i r  p u b l i c a t i o n  ( 1 1 4 - 1 6 ) .  
I n d e e d ,  n o  p a g e  o f  F o r t u n a t a  y  J a c i n t a ' s  g a l l e y s  i s  l e f t  u n t o u c h e d .  Y e t ,  s u r p r i s i n g l y  l i l d e  c r i t i c a l  
a t t e n t i o n  h a s  b e e n  a f f o r d e d  t h i s  i m p o r t a n t  s t a g e  i n  t h e  p r o d u c t i o n  o f G a l d 6 s ' s  m a s t e r p i e c e .  I n  
1 9 7 8  j a m e s  W h i s t o n  p i o n e e r e d  t h e  w a y  f o r  f u r r h e r  s t u d y  i n  t h i s  a r e a  b y  p u b l i s h i n g  a  b r i e f  
a r t i c l e  d i s c u s s i n g  h o w  m i n o r  s u b s t i t u t i o n s  a n d  a d d i t i o n s  t o  t h e  g a l l e y s  r e n d e r e d  t h e  l a n g u a g e  o f  
t h e  t e x t  m o r e  n a t u r a l  o r  e x p r e s s i v e  a n d  c r e a t e d  a  m o r e  p o s i t i v e  i m p r e s s i o n  o f  F o n u n a r a ' s  c h a r ­
a c r e r .  S o m e  e i g h t  y e a r s  l a t e r  f o r a o c i s c o  C a u d e t  a c k n o w l e d g e d  t h e  i m p o r r a n c e  o f  t h e  g a l l e y s  b y  
s u p p l e m e n t i n g  t h e  r e x t  o f  hi~ 1 9 8 5  e d i t i o n  o f  [ h e  n o v e l  w i t h  f o o t n o t e s ,  q u o t i n g  s o m e  o f  t h e  
m a t e r i a l  t h a t  w a s  e i t h e r  d i s c a r d e d  o r  c h a n g e d  a t  t h e  g a l l e y  s t a g e .  M o r e  r e c e n r l y ,  i n  h e r  1 9 9 2  
b o o k  a n a l Y l i n g  t h e  d e v e l o p m e n t  o f  F o r t u n a t a  y J a c i n t a  f r o m  t h e  A l p h a  m a n u s c r i p t  t h r u u g h  i t s  
p u b l i s h e d  v e r s i o n ,  M e r c e d e s  L O p e z - B a r a h  d e d i c a t e d  a  c h a p t e r  t o  s h o w i n g  h o w  v a r i o u s  g a l l e y  
r e v i s i o n s  a f f e c t e d  [ h e  c h a r a c l e r i z a t i o n  p r o c e s s .  F i n a l l y ,  m y  o w n  1 9 9 3  a r t i c l e  e x a m i n e d  t h e  
r e l a t i o n s h i p  b e t w e e n  M o r e n o - h l a  a n d  J a c i n t a  i n  l i g h t  o f  m a t e r i a l  t h a t  w a s  d e l e t e d  f r o m  t h e  
g a l l e y s .  
G i v e n  r h e  I e n g l h  o f  F o r t u l l o t a  y  j a c i n t a  a n d  t h e  v o l u m e  o f  d e l e t i o n s ,  a d d i t i o n s ,  a n d  s u b s t i ­
t u t i o n s  c o n  r a i n e d  i n  i t s  g a l l e y s ,  i t  i s  c l e a r  l h a t  m u c h  w o r k  i s  s t i l l  l e f t  t o  b e  d o n e  o n  t h e  a n a l y s i s  
o f  G a l d 6 s ' s  r e v i s i o n s .  F o r  e x a m p l e .  o n e  o f  [ h e  m o s t  e x t e n s i v e l y  m o d i f i e d  s c e n e s  i n  t h e  g a l l e y s  
- J a c i n t a ' s  i n i t i a l  v i s i t  t o  t h e  " c u a n o  l : s t a d o "  i n  P a r t  O n e ,  C h a p t e r  N i n e ,  S e c t i o n  O n c - i s  n o t  
m m t i o n e d  b y  e l l . L e r  W h i s t o n  o r  L o p e z - B a r a l t ,  a n d  i s  o n l y  p a r t i a l l y  r e p r o d u c e d  b y  C a u d c L  I t s  
r e v i s i o n s  c o n s i s t  o f  a  s e r i e s  o f  f i v e  d e l c t e d  p a s s a g e s ,  r a n g i n g  f r o m  o n e  t o  f o u r  s e m c n c e s  e a c h ,  
w r u c h  o c c u r  a t  v a r y i n g  i n t e r v a l s .  U n f o f l u n a t d  y ,  C a u d e t  f o o t n o t e s  o n l y  r w o  o f  t h e s e  d e l e t i o n s  
( I :  3 1 9 ) ,  t h e r e b y  l o s i n g  t h e  c o n t i n u i t y  o f  t h e  s c e n e  a s  o r i g i n a l l y  w r i n e n .  I n  t h i s  p a p e r  J  w i l l  
e x a m i n e  t h e  g a l l e y  v e r s i o n  o f  t h i s  s c e n e  i n  l i g h t  o f  a l l  t h e  p r e - p u b l i c a l i o n  m a l e r i a l  t h a t  w a s  
r e m o v e d ,  a n d  I  w i l l  s h o w  h o w  t h e  a b s e n c e  o f  t h e  f i v e  p a s s a g e s  a H e c t s  t h e  p u b l i s h e d  v e r s i o n  o f  
t h e  n o v e l .  
I n  ( ) f d e r  t o  a p p r e c i a t e  t h e  i m p a c t  o f  t h e  d e l e t i o n s ,  i t  i s  u s e f u l  t o  k e e p  i n  m i n d  t h e  
n a r r a r o l o g i c a l  f o r m a t  o f  t h i s  s c e n e .  A l t h o u g h  i t  i s  w r i t t e n  i n  t h e  t h i r d - p e r s o n ,  i t  i s  f o c a l i z e d  
t h r o u g h  a  c h a r a c t e r  r a t h e r  t h a n  t h r o u g h  t h e  n a r r a r o r .  
1  
T h a t  i "  t h e  e n t i r e  s c e n e  i s  w r i t t e n  s o  a s  t o  
r d l c c t  J a c i n t a ' s  s e n s a t i o n s  a s  s h e  m o v e s  t h r o u g h  t h e  b u s t l i n g  m a r k e t  e n  r o u t e  r o  I d o  d e l  S a g r a r i o ' s  
h o u s e ,  a n d  t h e  d e s c r i p t i o n s  a . r e  s u b j e c t i v e l y  6 n g e d  b y  h e r  f e e l i n g s  a n d  a t t i t u d e s  r o w a r d  w h a l  s h e  
e x p e r i e n c e s .  I n  S e y m o u r  Charman'~ t e r m i n o l o g y ,  j a c i n r a  i s  t h e  " f I l t e r "  U 1 f o u g h  w h i c h  t h e  e v e n t s  
o r  t h e  s c e n e  a r e  d e s c r i b d  ( c o m i n g  t o  T e r m s  1 4 3 - 4 4 )  .  T h e s e  " f i l [ e r e d  d e s c r i p t i o n s "  p r e s e n t  
J a c i n t a ' s  i m p r e s s i o n s  o f  t h e  r e a l i t y  a r o u n d  h e r .  T h e y  d o  n o r  c o n v e y  j a c i n t a ' s  t h o u g h t s ,  a s  w o u l d  
a n  i n t a i o r  m o n o l o g u e  o r  a  f r e e  i n d i r e c t  s l y l e  p a s s a g e ,  b u t  t h e y  d o  c a p t u r e  h e r  p o i n t  o f v i e w .  A s  
9 7  
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Chatman has observed, poim ofview is subjeC[ [Q three rypes ofengagemem: percep[Ual (through 
the character's physical senses) ; concep[Ual (through the character's a[[i[Udes, feelings, and 
worJdview); and imerested (through the personal stake the character has in the si[Uation) (Story 
and Discourse 151-58). All three forms come inro play in both the galley and published ver­
sions of this scene, but the proponions differ in each version as a resuh of the tex[Ual deletions. 
The oriemation of the scene from Jacima's viewpoim is explicidy announced by the narra­
ror prior ro the description of the marketplace: "Recibia tan solo la imagen borrosa de los 
objeros diversos que iban pasando, y 10 digo asi , porque era como si ella estuviese parada y la 
pimoresca via se corriese delame de ella como un telon." She perceives her surroundings as a 
jumbled mixture of sights and sounds where details rather th an whole objects dominate. Since 
she is only aware of bits and pieces of the activity around her, the pace seems framic, the figures 
appear to be grotesquely disroned, and the colours are imensely vivid. This walk along the 
C alle de Toledo is her first exposure to the poveny in which the "cuano estado" lives. Gald6s's 
use of such a politically-charged term in the chapter tide explicitly signals the class distinction 
that exists becween Jacima and the denizens of the Cava Baja.2 For Jacima, raised in a protected, 
middle-c1a~ environmem, [he slums are another world which disoriems her and fills her with 
apprehension. Unlike Guillermina, whose charitable activities frequently bring her imo con­
[act with the least fortuna te members of society, Jacinta is completely unaccustomed ro lower­
class life. C onsequently, she registers what she sees and hears in negative terms. That is, the 
impressions which she receives from her physical senses (her perceptual perspective) are influ­
enced by her middle-class attitudes (her concep[Ual perspective). Thus, the voices of the women 
hawking their goods seem so harsh that they hun her ears, while her eyes are assaulted by the 
vivid colours of the clothing on display. Seen through Jacima's "mareada vista," each colour 
projects some undesirable trait, from "el naranjado que chilla como los ejes sin grasa" and "el 
hcrmellon nativo, que parece rasgunar los ojos" to "el cobalro, que infunde ideas de 
envenenamiemo" and "ese amarillo tila, que tiene cieno aire de poesia mezclado con la tisis, 
como en La Tra viatta." As the scene progresses, one colour comes ro dominate and everything 
takes on a blood-red hue, above all, the tavern doors that she sees at every turn. Jacima sud­
denly feels herself surrounded by "un pueblo que tiene la religion de la sangre," and she be­
comes afraid. That is, her conceptual perspective has caused her to move from simply disliking 
her surroundings ro seeing them as dangerous. Guillermina confirms unwittingly Jacima's fears 
by stating that taverns are the breeding ground for all crime. Immediately after Guillermina's 
comment, the published text begins to diverge from the galleys. 
The evems of the published version are as follows. Continuing her journey, Jacima now 
fixes all her a[[cnrion on the large number of infants and mothers in the area . Guillermina soon 
directs Jacinta into a patio where raggedly dressed boys and girls of va riou s ages are noisily 
playing. When the children notice the presence of the cwo women, they become quiet and 
stare at Jacinta and Guillermina from a distance. At the poim where some pigeons appear on 
the scene , the galleys and the published text once again begin to coincide. 
Thus, in the published text the entire issue of Jacinta's concern for her personal safery is 
dropped. Instead , Jacinta's interest perspective is powerfully engaged, first by the infams with 
their mothers in the street , and then by the older children playing in the patio. Although she 
does notice their shabby clothing and lower-class speech, they remain fascinating to her prc­
cisely because tr 
the sense of dan 
In the galle 
On the contrary 
the Cava Baja a1 
bu t absen t ill. th 
galleys, these di 
retained.} All de 
in the galleys: 
Las pucrtas de las 
ver tamas, y Guil 
taberna. De aqui 
cunosidad y mie 
blandiendo la na' 
uand, 
los chicos que iba 
rnadres. De un' 
Pasmabase la sene 
tropczaba can un 
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rdan con los trans 
en los comicnzos 
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J  ( t h r o u g h  
c i s e l y  b e c a u s e  t h e y  a r e  c h i l d r e n .  T h a t  i s ,  h e r  i n t e r e s t  p e r s p e c t i v e  t o t a l l y  o v e r r i d e s  h e r  f e a r s  a n d  
l i n g s ,  a n d  
t h e  s e n s e  o f  d a n g e r  w h i c h  h e r  c o n c e p t u a l  p e r s p e c t i v e  h a d  g e n e r a t e d  j u s t  m o m e n t s  b e f o r e .  
i o n )  ( S t o r y  
I n  t h e  g a l l e y  v e r s i o n ,  h o w e v e r ,  J a c i n t a ' s  m i s g i v i n g s  a b o u t  h e r  s u r r o u n d i n g s  d o  n o t  a b a t e .  
l i s h e d  v e r -
O n  t h e  c o n t r a r y ,  h e r  d i s t r e s s  i n c r e a s e s  a s  t h e  s c e n e  p r o g r e s s e s .  J a c i n t a ' s  s u s t a i n e d  i m p r e s s i o n  o f  
d e l e t i o n s .  
t h e  C a v a  B a j a  a s  a  s i n i s t e r  l o c a l e  i s  d u e  e n t i r e l y  t o  f i v e  p a s s a g e s  w h i c h  a r e  p r e s e n t  i n  t h e  g a l l e y s  
t h e  n a r r a ­
b u t  a b s e n t  i n  t h e  f i n a l  v e r s i o n .  I n  t h e  f o l l o w i n g  t r a n s c r i p t  f r o m  P a r t  O n e ,  p a g e s  2 0 2 - 0 4  o f  t h e  
o s a  d e  l o s  
g a l l e y s ,  t h e s e  d i s c a r d e d  p a s s a g e s  c a n  b e  v i e w e d  w i t h i n  t h e  c o n t e x t  o f  t h e  m a t e r i a l  t h a t  w a s  
) a r a d a  y  l a  
r e t a i n e d .
3  
A l l  d e l e t i o n s  a r e  i n d i c a t e d  i n  b o l d  p r i n t .  S p e l l i n g  a n d  p u n c t u a t i o n  a r e  a s  t h e y  a p p e a r  
l d i n g s  a s  a  
i n  t h e  g a l l e y s :  
. a t e .  S i n c e  
t h e  f l g u  r e s  
a l o n g  t h e  
L a s  p u e r r a s  d e  l a s  t a b e r n a s  t a m b i e n  d e  c o l o r  d e  s a n g r e .  Y  q u e  n o  s o n  n i  u n a  n i  d o s ,  J a c i n r a  s e  a s u s t a b a  d e  
.  G a l d 6 s ' s  
v e r  t a m a s ,  y  G u i l l e r m i n a  n o  p u d o  m e n o s  d e  e x c l a m a r :  " i C u a n r a  p e r d i c i o n !  U n a  p u e r r a  s i  y  o t r a  n o ,  
l i s t i n c t i o n  
t a b e r n a .  D e  a q u i  s a l e n  r o d o s  l o s  c r i m e n e s . "  J a c i n t a  m  i r a b a  h a c i a  l a  c a v i d a d  r o j a  d e  l a s  t a b c r n a s ,  c o n  
p r o t e c t e d ,  
c u r i o s i d a d  y  m i e d o .  e  r d a  v e r  s a J j r  p o r  c a d a  u n a  d e  a q u e l l a s  p u e r t a s  u n  h o m b r e  e n s a n g r e n t a d o ,  
s  h e r  w i t h  
b l a n d i e n d o  l a  n a v a j a  d e  l e n g u a  d e  v a c a  e n  l a  m a n o ,  y  a b r i e n d o s e  p a s o  c o n  d  l a  e n t r e  13  m u l t i t u d .  
i n t o  c o n -
C u a n d o  s e  h a J J o  c e r c a  d e l  t e r m i n o  d e  s u  v i a j e ,  J a c i n t a  ! I j a b a  e x c l u s i v a m e n r e  s u  a t e n c i 6 n  e n  f o d o s  
.  t o  l o w c r ­
l o s  c h i c o s  q u e  i b a  e n c o n r r a n d o ,  y a  s u e l t O s  d e  l a  O l a n o  d e  a l g u n a  p e r s o n a  m a y o r ,  < >  b i e n  e n  b r a z o s  d e  s u s  
h a t  i s ,  t h e  
m a d r e s .  D e  u n o s  a p a r t a b a  p r o n t o  1 3  v i s t a  p o r  d e m a s i a d o  g r a n d e s ,  d e  o t r o s  p o r  m u y  p e q u e i i o s .  
a r e  i n f l u -
P a s m a b a s e  l a  s e n o r a  d e  S a n t a  C r u z  d e  q u e  h u b i e r a  t a n t i s i m a  m a d r e  p o r  a q u e l l o s  b a r r i o s ,  p u e s  a  c a d a  p a s o  
, e w o m e n  
t e d  b y  t h e  
c h  c o l o u r  
r r o p e z a b a  c o n  u n a ,  c o n  s u  e r f o  e n  b r a z o s ,  m u y  b i e n  a g a s a j a d o  b a j o  e l  a l a  d e l  m a m o n .  A  r o d o s  e s t o s  
c i u d a d a n o s  d e l  p o r v e n i r ,  n o  s e  l e s  v c i a  J a c i n t a  m a s  q u e  l a  c a b e z a  p o r  J U D t o  a l  h o m b r o  d e  s u  m a d r e .  A l g u n o s  
a "  a n d  " e l  
i b a n  v u e l r o s  h a c i a  a r r a s ,  m o s t r a n d o  l a  c a r i t a  r e d o n d a ,  d e n t r o  d e l  d r c u l o  d e l  g o r r o  y  l o s  o j u e / o s  v i v o s ,  y  s e  
i d e a s  d e  
) n  l a  t i s i s ,  
1  
r e i a n  c o n  l o s  tran~euntes. O r r o s  t e n  i a n  e I  s e m b l a n t e  m a J h u m o r a d o ,  c o m o  p e r s o n a s  q u e  s e  l I a m a n  a e n g a n o  
e n  l o s  c o m i e n z o s  d e  l a  v i d a  h u m a n a .  T a m b i e n  v i o  J a c i n r a  n o  u n o ,  s i n o  d o s  ) '  h a s t a  t r e s ,  c a m i n o  d e l  
v e r y t h i n g  
: e m e n r e r i o .  J a c i n t a  l e s  s u p o n i a  m u ) '  t r a n q u i l o s  y  d e  c o l o r  d e  c e r a  d e n r r o  d e  a q u e l l a  c a j a  q u e  l I e v a b a  u n  
: i n t a  s u d ­
r i o  c u a J q u i e r a ,  a J  h o m b r o ,  c o m o  s e  l I e v a  u n a  e s c o p e t a .  
. d  s h e  b e ­
- A q u i  e s - d i j o  G u i l I e r m i n a ,  d e s p u e s  d e  a n d a r  u n  r r e c h o  p o r  l a  c a J l e  d e l  B a s t e r o  y  d e  d o b l a r  
.  d i s l i k i n g  
u n a  e s q u i n a . "  N o  t a r d a r o n  e n  e n c o n t r a r s e  d e n r r o  d e  u n  p a t i o  c u a d r i l o n g o .  J a c i n t a  m i r a  p a r a  a r r i b a  y  v i o  
n t a ' s  f e a r s  
r r e s  ! l I a s  d e  c o r r e d o r e s  c o n  a n t e p e c h o s  d e  f a b r i c a  ) '  p i l a s t r o n e s  d e  m a d e r a  p i n r a d a  d e  o c r e ,  m u c h a  r o p a  
l l e r m i n a ' s  
t e n d  i d a ,  m u c h o  r e f a j o  a m a r i l l o ,  m u c h a  z a J e a  p u e s t a  a  s e c a r ) '  0 ) ' 0  u n  z u m b i d o  c o m o  d e  e n j a m b r e .  E n  e l  
p a t i o ,  q u e  e r a  r o d o  d e  t i e r r a ,  e m p c d r a d o  s o l o  a  r r e c h o s ,  h a b i a  c h i q u i l l o s  d e  d i f e r e n t e s  e d a d e s .  P a r e d  a  q u e  
; i n t a  n o w  
p e r s e g u l a n  a J a c i n t a ,  p u e s  a d o n d e  q u i e r a  q u e  e n d e r e z a b a  l a  v i s t a  n o  v e i a  m a s  q u e  m u c h a c h o s .  T  r e s  < >  
l i n a  s o o n  
r e  n o i s i l y  
l u i c t  a n d  
c u a r r o  n i n a s  s a n e a d a s  y  : ! . g i l e s  c o m o  c a b r a s ,  j u g a b a n  c o n  m a y o r  i n q u i e t u d  q u e  l o s  v a . r o n e s .  U n a  t e n i a  e n  
l a  c a b e z a  t o q u i l l a  r o j a  c o n  a g u j e r o s ,  0  c o n  o r i f i c i o s ,  c o m o  d i r i a  A p a r i s i ;  o u a ,  t o q u i l l a  b l a n c a ,  y  o r r a  e s t a b a  
. p p e a r  o n  
c o n  l a s  g r e n a s  a 1  a i r e .  E s t a  l l e v a b a  z a p a t i l l a s  d e  o r i l l o ,  y  l a  O l  r a  b o t i c a s  f i n a s  d e  c a i i a  b l a n c a ,  p e r o  a j a d a s  y a  
) '  c o n  e l  t a c o n  r o r c i d o .  L o s  c h i c o s  e r a n  d i v e r s o s  t i p o s .  E s t a b a  e l  q u e  v a  p a r a  l a  e s c u c l a  c o n  s u  c a r r e r a  d e  
I  s a f e t y  i s  
e s r u d i o ,  ) '  e l  p i l l e t e  d e s c a J z o  q u e  n o  h a c e  m a s  q u e  v a g a r  t o d o  e l  s a m  o  d i a .  P o r  e l  v e s t i d o  s e  d i f e r e n c i a b a n  
a n t s  w i t h  
p o c o ,  y  m e n o s  a u n  p o r  e l  l e n g u a j e ,  q u e  e r a  d u r o  y  d e j o s o ,  e s e  l e n g u a j e  e n  c u y o  f o n d o  s e  a c l v i e r t e  l a  
o u g h  s h e  
i n t l u e n c i a  t o r e r a ,  y  c u y a s  r e f l e x i o n e s · \  d u r a s  s i e n t a n  t a n  m a l  e n  b o c a s  i n & n t i l e s .  
,  h e r  p r e ­
- C h i c o o o o  . . .  ,  m i a  e s t e  . . .  Q l l e  t e  r o m p o  l a  c a r a . . . ,  , s a b e e e s  . . .  ?  
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fe 
-Ves esa farol ona?- dij o Guillermina a jaciIHa, ---es una de las chicas d ' lu o ... Esa, esa que 
Sl 
csr:\ dando brincos como un gato momes ... jFh! C hiquilla." No oye ... Venid ad. 
VI 
Todos los chic0S, varones y hembras, se pusieron amirar alas dos senoras, y todos calJaron. Al T 
mismo ciempo Jacinta vi6 que hacia ella marchaba con las alas abiertas un gal 10 de pelea, la cabe7.a peluda 
td 
y roja como un tomate. Pared a un perro guardian qut> la queria morder. Gui llermina It> arncnaz6 con rI 
eJ pic. y el gallo en un arranque de dcspecho, se di6 un picotazo a5i m is mo. y ensen6 a las senoras su IS 
rabadilla. tambien peluda y roja como la cabeza. Los muchacbos no se acercaban. Estaban lei os, 	 o 
mirando a las senoras, entre burlones y respetuosos. Las que sc accrcaban paso ;i paso eran sc i, U ocho 
palomas pardas y can reflejos verde,. Lind fsimas, gordas, vcnia n muy confiadas meneando el cuerpo como 	 n 
las chulas, p ico teando en el sud o 10 que encontraban. Er.l n ran mansas, que llegaron sin aSlJs tarse hasta 
muy cerca de Jas senoras ." 	 It 
CI 
Thus, in the galley version Guillermina 's statcment linking alcohol to crimi nal behaviour Ii 
serves as (he catalyst for Jacinta's imagination , prompting her to envision blood-soaked ki llers ], 
bri nging the violence of the taverns out into the very street where she and G uillerm ina are 
e 
walking. Jacinta's fear a.re mome ruarily forgonen, howev r, when she notices that th<.: sa t!> 
a· 
are filled with women and young chilJrcn rather than dangerous men . As i., the l·ubli chcd cl 
version, Jacinta's intcrest perspective is engaged by th e children, but in the galleys that engage­ c 
ment has a specific goal - fi nding Juanito's son. C onsequen tly, she quickly turns her a temion e: 
away from those chil d ren who are not of the appropri ate age. In the publi shed versio n, Jac in t. 's p
focus on the children is tied to her obscssion with motherhood and her desire to have a chi ld of 
cI 
her own. In the galleys, however, Jacinta does not show lovingly maternal feel ings toward the v: 
youngsters she encounters. O n th e conr rary, they become agents uf torment to her. Al rhough 
the boys and girls in the patio leave Jacinta alone, she immediately feels ho unded by them. e 
Whereas the published text merely shows the chi ld ren funn ing , jumping, an d insulting one \I 
ano the r, the galleys emphasize the menacing quality Jacinta feels they project toward her be­
Sl 
cause of thcir large numbers, unru ly behaviour, and crude language. T hat is, in the galley h 
version. Jacinra's interest perspect ive is so overwh Imed by her co nceptual persp ctive that 'he h 
reacts to the youngsters with alarm. The hosti lity Jacint, perceives in th is unfami liar neigh­ Ii 
bourhood culminates in her reaction to the fighting cock thar approaches her. Altbough S 
Guillermina is nor at all frightened by the crearure, Jacinta sees it as a ferocious animal ready to 
n 
do her harm. Furthermore, its n:J colo uf and aggressive behaviour are rem inis ent of hat d 
kniFe-wielding man tha t Jacinta had conjured up in her imaginario n J USt a Fe m inutes earlier. n 
With this segment deleted, Jacinta is confronted with nothing more intimidating than a few \\ 
tame p Igeons. 
The major diFFerence between how this scene is presented in the galleys as opposed to the B 
published novel res ts on the degree to which Jacin ta's fears at finding hersel f in an environ ment at 
so unlike her own arc allowed to develop and grow. In the publi.shcd tc. t these fears are difFused w 
as soon as they arise, but in the gallcyo ,hq resllrface after being only tem po rarily suspended. 
Take n together, the galley deletiollc display j "cinta's exaggerated emotional responsc to her tc 
lowe r-class surroundings. The mere presence of laverns causes Jaci nt 's imagination to popu­ re 
late [he streets wirh armed and dangerous men, where in reality only women and chIldren are 
J A C I N T A ' S  " Y 1 S I T A  A L  C U A R T O  E S T A D O " :  T H E  G A L L E Y  V E R S I O N  
1 0 1  
f o u n d .  T h e s e  c h i l d r e n ,  i n  r u m ,  a r e  p e r c e i v e d  a s  w i l d  a n d  o p p r e s s i v e ,  e v e n  t h o u g h  t h e y  a r e  
, e s a  q u e  
s i m p l y  p l a y i n g .  F i n a l l y ,  J a c i n t a ' s  s e n s e  o f  b e i n g  a n  o u t s i d e r  i n  t h i s  e n v i r o n m e n t  l e a d s  h e r  t o  
v i  e w  t h e  f i g h t i n g  c o c k  a s  a  g u a r d  d o g  r e a d y  t o  b i t e  h e r  f o r  b e i n g  w h e r e  s h e  d o e s  n o t  b e l o n g .
I r o n .  A I  
T  h e  c o m i c  r e s u l t  o f  h e r  e n c o u n t e r  w i t h  t h i s  a n i m a l  u n d e r s c o r e s  t h e  e x t r e m e  p o s i t i o n  J a c i n t a  
a p c J u d a  
t a k e . s  i n  r e s p o n s e  t o  w h a t  m e r e l y  c o n s t i t u t e s  t h e  d a i l y  l i f e  o f  t h e  " c L l a n o  e s t a d o . "  C o l l e c t i v e l y ,  
1 3 2 0  c o n  
t h e  g a l l e y  d e l e t i o n s  p r e s e n t  a  f e a r f u l  i m a g e  o f  t h e  s l u m s  w h i c h  i s  r o o t e d  i n  t h e  f a c t s ,  b u t  w h i c h  
n o r a s  s u  
i s  s i g n i f i c a n t l y  i n t e n s i f i e d  b y  J a c i n t a ' s  m i d d l c - d  a s s  b i a s e s .  D u e  t o  J a c i n t a ' s  e m o t i o n a l  d i s t o r t i o n  
I n  I e l o s ,  
o f  ( h e  f a c t s ,  a  s l i g h t l y  i r o n i c  r o n e  p e r v a d e s  t h e  s c e n e .  A s  a  f i l t e r e d  d e s c r i p t i o n ,  t h i s  s c e n e  c a p ­
\  U  o c h o  
t u r e s  J a c i n t a ' s  p o i n t  o f  v i e w .  B u t  s i n c e  i t  i s  w r i n e n  i n  t h e  t h i r d  p e r s o n ,  t h e  p r e s e n c e  o f  t h e  
) O C 0 I l 1 0  
n a r r a t o r  i m p l i c i t l y  s t a n d s  b e h i n d  t h e  d e s c r i p t i o n ,  a s k i n g  t h e  r e a d e r  t o  c o m p a r e  J a c i n t a ' s  s t r o n g  
r s e  h a s I 3  
r e . a c t i o n  w i t h  w h a t  a c t u a l l y  e x i s t s  a r o u n d  h e r .  T h e  r e m o v a l  o f  t h e  g a l l e y  p a s s a g e s  m i n i m i z e s  t h i s  
i r o n y  a n d  r e s t r i c t s  i t  c o m p l e t e l y  t o  J a c i m a ' s  e x p e r i e n c e  i n  t h e  m a r k e t  p l a c e ,  b e f o r e  s h e  c o m e s  i n  
c o n t a c t  w i t h  t h e  c h i l d r e n  o f  t h e  n e i g h b o u r h o o d .  
W h e r e a s  i n  t h e  g a l l e y s  J a c i  n t a ' s  c o n c e p r u a l  p e r s p e c l i v e  d o m i n a r e s  t h e  s c e n e ,  i n  r h e  p u b ­
~aviour 
l i s h e d  n o v e l  h e r  i n t c r e s t  p e r s p e c t i v e  i s  d o m i n a n t .  T  h i s  s h i f t  i n  t h e  o r i c m a r i o n  i n f l u  e n c i n g  
1  k i l l  e r s  
J a c i n t i s  p e r c c p r i o n  o f  w h a t  s h e  h e a r s  a n d  s e e s  r e s u l t s  i n  a  d e c i d e d l y  d i f f e r c n t  s u b j e c t i v e  e x p e r i ­
I I D 3  a r c  
e n c e  i n  e a c h  o f  t h e  t w O  v e r s i o n s  o f  r h i s  s c e n e .  T h i s  s h i f t  a b o  a c c o u n t s  f o r  t h e  t w o  m a j o r  e f f e c t s  
! r e e t s  
a c h i e v e d  [ h r o u g h  ( h e  g a l l e y  d e l e r i o n s .  F i r s t ,  s i n c e  J a c i n t a ' s  i m e r e s (  p e r s p e c t i v e  i s  c e n t r e d  o n  
b l i s h e d  
c h i l d r e n ,  i t s  u n i n t e r r u p t e d  c o n t r o l  o f  t h i s  s c e n e  i n  t h e  p u b l i s h e d  t e x . t  p r o d u c e s  a  m o r e  m a r e r n a l  
~ng<lge­
c h a r a c t e r i z a t i o n  o f  J a c i  n t a  t h a n  i n  t h e  g a l l e y s .  T h r o u g h  ( h e  d e l e t i o n s ,  j , l C i n t a ' s  o r i g i n a l  d i s i n t e r ­
t e n t i o n  
e s t  i n  y o u n g s t e r s  n o t  m a t c h i n g  P i t u s o ' s  d e s c r i p l i o n  d i s a p p e a r s ,  a s  d o c s  h e r  u n e a s e  a r o u n d  l h e  
a c i m a ' s  
p a t i o  c h i l d r e n  a t  p l a y .  T h e  i m p r e s s i o n  l e f t  b y  t h e  r e m a i n i n g  t e x l  i s  o f  J a c i n t a ' s  f a s c i n a t i o n  f o r  
: h  i l d  o f  
c h i l d r e n  i n  g e n e r a l .  S e c o n d ,  s i n c e  J a c i n t a ' s  c o n c e p t u a l  p e r s p e c t i v e  - b a s e d  o n  m i d d l e - c l a s s  
a r d  t h e  
v a l u e s - i s  d i m i n i s h e d  i n  t h e  p u b l i s h e d  ( e x t ,  t h e  p o r t r a y a l  o f  t h e  l o w e r  c l a s s  i s  l e s s  n a t u r a l i s [ i c .  
t h o u g h  
I n  t h e  g a l l e y s  t h e  r e a d e r  i s  p r e s e l l l e d  w i t h  J a c i n t a ' s  i m p r e s s i o n  o f  t h e  C a v a  B a j a  a s  a  p e r i l o u s  
,  t h e m .  
e n v i  r o n m e n t  f 1 1 1e d  w i l h  d a n g e r  a n d  a l c o h o l i c  e x c e s s .  A f t e t  t h c  r e m o v a l  o f  t h e  E v e  p a s s a g e s ,  
n g  o n e  
w h a t  r e m a i n s  i n  r h e  p u b l i s h e d  t e x . t  i s  [ h e  p i c t u r e  o f  a  n e i g h b o u r h o o d  i n  w h i c h  [ h e r e  i s  m u c h  
h e r  b e ­
s q u a l o r ,  b u r  i l  i s  n o n - r h r e a r e n i n g .  T h u s ,  i l l  m a k i  n g  t h e s e  d e l e t i o n s  G a l d o s  c o n t i n u e d  a  p r a c t i c e  
~ g a l l e y  
h e  h a d  e m p l o y e d  e a r l i e r  i n  h i s  r e v i s i o n  o f  t h e  L a  d e s h e r r d L U i a  m a n u s c r i  p t .  A s  M  i c h a e l  A .  S c h n e p f  
h a t  s h e  
h a s  ~hown, s o m e  n a t u r a l i s r i c  m a t e r i a l  d i s p l a y i n g  " t h e  c r L l d i t y  a n d  d e s t r u c t i v e  p o t e n c y "  ( ) f  s l u m  
n c i g h ­
l i f e  w a s  c u t  f r o m  t h e  m a n u s c r i p t  b e f o r e  p u b l i c a t i o n  ( 5 3 ) .  I n  p a r r i c u l a r ,  t h e  d e s c r i p t i o n  o f  L a  
l h o u g h  
S a n g u i j l l c l e r a ' s  n e i g h b o u r h o o d  w a s  m a d e  l e s s  h a r s h  t h r o u g h  t h e  r e m o v a J  o f  t w o  p a s s a g c s :  o n c  
~dy r o  
m e n t i o n i n g  t h e  v i o l e n r  q u a r r e l s  w h i c h  f r e q u e n t l y  o c c u r r e d  a m o n g  t h e  i n h a b i t a n t s ,  a n d  a n o t h e r  
o f  t h a r  
d t ' a l i n g  w i t h  I s i d o r a ' s  r e a c t i o n  t o  t h e  n u  m e r o u s  t a v e r n s  i n  t h e  a r t : a .  T h i s  l a n e r  p a s s a g t :  i s  r e m i ­
e a r l  i e r .  
n i s c c m  o f  t h e  m a t e r i a l  d e l e t e d  f r o m  t h e  F o r t / m a l a  ) ' J a c i n t a  g a l l e y s .  L i k e  J a c i n t a ,  I s i d o r a  r e a c t s  
1  a  f e w  
w i l h  " I a  c u r i o s i d a d  y  l a  r e p u g n a n c i a "  t o  r h e  r e d  d o o r s  o f  t h e  t a v e r n s  s h e  s e e s  a l l  a r o  u n d  h e r ,  a n d ,  
a l s o  l i k e  J a c i n t a ,  s h e  h e g i n s  t o  e n v i s i o n  t h e  i n t o x i c a t e d  c u s t o m e r s  o f r h e s e  e s t a b l i s h m e n t s  ( 5 6 )  .  
I  r o  t h e  
B y  r e m o v i n g  t h e  p r e - p u b l i c a t i o n  r e f e r e n c e s  t o  a l c o h o l i c  o v e r i n d u l g e n c e  i n  b o r n  L a  d e s h e r e d a d a  
· n m e n t  
a n d  F o r t u n a t a  ) ,  j a c i n t a ,  G a l d 6 s  d o w n  p l a y e d  t h e  t h e m e  o f  l o w e r - c l a s s  d r u n k e n n e s s  a s s o c i a r e d  
i f f u s e d  
w i t h  n a t  u r a l i s m  i n  Z o l a ' s  n o v e l ,  L ' A . < s o m m o i r .  
e n d e d .  
S u s a n  S t a n f o r d  F r i e d m a n  h a s  s u g g e s t e d  [ h a t  t h e  v a r i o u s  v e r s i o n s  o f  a  t e x t ,  w h e n  t a k e n  
t o  h e r  
r o g e r h e r ,  c a n  b e  v i e w e d  a s  a  p a l i m p s e s t ,  a n d  t h a t  h y  c o m p a r i n g  e a c h  v c r s i o n ,  i t  i s  p o s s i b l e  t o  
p o p u ­
r e c o n s t r u C t  t h e  " s L O r y "  o f  t h e  r e v i s i o n  p r o c e s s  ( 1 8 ) . s  M y  a n a l y s i s  o f  t h i s  s c e n e  i s  b u t  o n e  i l l u s t r a ­
r e n  a r e  
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See Mieke Bal 's discuss ion of the important distinction berween "the vision thtough which the 
elements are presented" and "the identity of the voice that is verbalizing that vision" (100-18). 
2 The concept of estates dates back to pre-revolutionary France, where old-regime sociery was legally 
divided into three groups: the clergy (first estate), the nobiliry (second estate), and the combined middle­
and lower-classes (third estate). Post-revolutionary political rhetoric elaborated on this three-parr division 
and designated a fourth estare which separated the working class from the bourgeoisie of the third estate. 
As Caudet notes, the term "cuano estado" was used by the workers themselves to indicate lower-class 
solidariry and separateness ftom the middle class (315, note 225). 
3 The Fo rtu nata y Jacinta galleys are stored at the Casa-Museo Perez Gald6s. Pans I and" are in "caja" 
21, and Parts III and IV are in "caja" 22. I w ish to thank Butler Un iversity for the travel grants that allowed 
me to consult these galleys. 
4 Page 7 , 1. J 1 of the Beta manuscript reads "inflexiones" rather than " reflexiones" here. Both the 
original manuscript (Alpha) and the fair copy (Beta) are located in rhe Houghton Library of Harvard 
University. 
; Unfortunately, because ofmissing pages in the Alpha manuscript, only rhe opening portion of this 
scene exists in irs original version. The entire fragment reads as follows: "Por la manana, a la calladita, sin 
decir nada a nadie, Jacinta y dona Guillermina se personaron en la calle de Mira el Rio alta, la primera con 
su elegante abrigo de terciopelo color de pasa, y la segunda vestida con la humildad de costumbre, la falda 
de merino negro , un manton negro rambien de poco abrigo y un veio, de viso que tiraba a ala de mosca. 
Desde que entraron por el patio, antes aun, desde que entraron en la calle del Bastero, Jacinta fijaba su 
atenci6n en todos los chicos que encontraba, ya sueitOS, ya de la mano de sus mad res, ya en brazos de esras. 
De unos apartaba ptontO su vista por demasiado grandes, de O[ros por demasiado pequenos. Muchas 
mujeres pasaban lIevando un crio bien agazapado bajo el ala" (Alpha 332; Hyman 220-21). Despite being 
incomplete, rhe Alpha manuscript does ptovide an important insight into the evol ution of this scene. The 
absence of rhe Calle de Toledo description prior to Jac inta's entrance into the patio shows rhat GaJd6s's 
choice to filter Jacinta's surroundings through her conceptual point of view was made during the creation 
of the Beta version. upon which the galleys are based. 
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